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HISTORY or THI.r.rRMAN MUSnUMS 


\\ ith the publication of this wl Wish lo dnw 

the attention of the foreign visitor to our OHintr} — 
who comes insentch of its natunlbeiuij.tis histone 
treasures of art and architecture — to the masterpieces 
of carlj European p tinting which are to be found ii\ 
our museums and art gsUcries and vthich we cor- 
diaU> invite him to inspect \\ ithin the ctsmpass of 
this small volume it has only been possiWc to give 
a limited survey ufthe distribution of these Ircasurcs. 
and to reproduce but a small number of them In 
order to covet the other European schools of pain- 
ting w e have b“sn obliged to omit much that might 
be sud about the German school 
Thinecn galleries share our treasures of carl) Euro- 
pean schools some of them w ere founded at early as 
the t7th and tSth centuries, and their crestors, with 
appreciative eye, were quick to recognize the leading 
artists of their own day In addition to the museums 
listed in this volume, there are many others which 
arc worthy of the visitor s attention since they also 
possess paintings of outstanding merit and impot 
tance In the mam. these museums house not only 
paintings, hut also histoneal interiors as well as 
sculpture and examples of the applied arts would 
recommend a visit to the following museums the 
ruerstenberglnstitutcofArts and Sciences at Donau 
esebingeo, the Aiignsfinian Museum at Freiburg im 
Bieisgau, the State Museums in Munster and Olden 
burg, the municipal museums at Dusscldurf, Mama 
and Wurzburg, the collection in Coburg Castle, the 
branch collections of the Bavarian State ArtGaUciics 
to bo seen at Aschaffenburg Ansbach, Bambe^, 
Bayrcutii,Durghauscn,rngoJsC3dt,Kuimb3cli,Lands 
hut, Ncubuig an der Donau, Rothenburg, and 
^criieiss'tieim, the municipal Waximi'iianViuscum in 
Augsburg with the collection of the Bivarun State 
Art Galleries , the municipal museum at Regensburg, 
the Bavarian castles and the Residcnz atMuntcli Tlie 
Bavarian National hluscum in Munich also possesses 


a number of outstanding pjintmgs, irr addition to 
•mr most important collection «>f German sculpture 
and the applied arts 

It IS intended that two similar volumes w ill follow' 
the present publieaeton — in one there wall be pre- 
sented 19th century Furopcan pjintmg with classical 
French impressionism as its focal point, and m the 
other, a survey of *oth century masterpieces in Ger- 
man gilUetcs. from Cczvnnc.Gauguin and van Gogh, 
to Picasso, Kandinsky, Klee etc The number of 
museums listed w ill be increased accordingly. 

The collection ofworks of art began when a sense of 
histutical values awoke, and the glories of Greece 
and Rome shone out as symbols of a great past 
Towards the end of the Middle Ages, the Medieis 
and other princely families m Italy began to collect 
paintings and sculpture in their palace sand villas, in 
the 17th and 18th centuries such treasures became an 
accepted feanite of princely pomp, and paintings be 
came indispensable for the decoration of rooms buth 
large and small Such paintings, however, were not 
only used in con)uncMon \v ith archueetuial features 
for the decoration of walls and ceiLngs to an ever 
increasing evtent the works of famous masters were 
admired as creations in their own right But the oil 
painting which, since the end of the Middle Ages, 
had come to be regarded hv the artist m his studio 
os an end in itself, and which had assumed inctcas 
ingly the character of a subjective statement on 
his part, had to be further developed before it be- 
came the object of the collector’s attention Foe a 
long time purely decorative requirements continued 
to play thcit part During the Baroque Age, for 
evample.each royal castle had to have 1 ts own collec 
non 6S paintings, disp’iayea in a suite of maenificent 
nXKns oa walls resplendent with the finest silk or 
velvet hangings, or m a lofty hall, thus enhancing ns 
architectural features The walls of such rooms Were 
covered from top to bottom with paintings arranged 



symmetrically according to si2C tn horizontal and 
vertical sections Frequentlv such collections trere 
hung so closelj together that frame touched frame 
and these - like the bindings of the books in the 
royal bbraries — trere of uniform design MTbole 
castles veere erected in order to display the master- 
pieces which the royal collectors had assembled. 
Schleissheim castle near ^luruch, and Salzdahlum — 
since destroyed — near Brunswick, being examples 
Such former royal collections form the nucleus of the 
art collections to be seen at BerLn, Muruch. Darm- 
stadt, Brunswick, Kassel, Karlsruhe Scungan, and 
Hanover From the tyth and tSth centuries onxrards 
wealthy atizens )oined the nobility and aristocracy 
as art collectors In general the) preferred smaller 
works which they hung in small rooms on the model 
of the Large galleries Such private collections trete 
to be found quite early in Ftinkfurr, llambuig. 
Cologne, and Nuremberg CoUeeton chose their 
paintings from a long period of sclTconcatncdstyli 
tticdetelopmeni - the three hundred years from the 
Renaissance to the end of the Rococo \gc 
In the tSch century neither the royal ostles with 
theit art galleries nor the oUcctions of ptivaie ati 
aens were open to the public. From the end of the 
century, hovrerer, cemin tcmtonal princes present 
ed their collections to their subjects, with the pro- 
viso that the irate authonctes should henceforth bear 
the financial burden of their upkeep and expansion 
b> the purchase of new acquisitions Private coUee 
tors fnlloN. ed ibeir example at the beginning of the 
19th centun , and their collections thus passed into 
the hands of muniapaj authonfies At ihcsame time 
the historical sense among art collectors genetally 
developed and became more acute They bcRan to 
seek out examples of work by painters who lived be- 
fore Raphael, and early Renaiisanoe and Gothic art 
were found to have no less diitirguished claims to 
the coliccior's attetitioo Galleries were expanded 
systematically rwi historical principles, so that they 
rxra pmt iJcJ a chmnolopieal turvey of F uir-ywan 
painting ss tepresented in its tmriout local indnatto- 
nal tcSooli 'JTjih the nationalization of the royal 
the ruinimes •» ere I tantferred from cast- 


les and palaces to gailenes specially erected for the 
puipose where it was possible to hang the pictures 
chrtHiologicall) and according to school, and where 
ir was possible to provide adequate and uniform 
bgbnng throughout The Old Pinakothek in ilu 
tuch, biulr to KJenze’s design, was begun in 1825 
Fnedrich Schinkel's New hfuseum in Berlin was be- 
gun three vears Later and further galleries followed It) 
Stuttgart (lS)6), Karlsruhe (1841), Hamburg (1846). 
Kassel (1877), Frankfurt (The Stadcl Institute of <\rt 
m 1878), and Brunswick (1882-86) The development 
which these state and muniapaJ galleries underwent 
in the ensuing years depended not only upon polici 
cal and cconornic factors, but also upon the cultural 
policies followed by the administrative aulboncies 
responsible for ihctn. Thus in Kasseland Brunswick, 
for example, ihe museum authorities Luniced them 
selves to preserving the colleciions as originally 
taken over, and only added to them by tbe acquisi- 
tion oflindscapc of local interest Tbe most ifri fy> f 
tant art centres were Berlin and Munich Ludwig I, 
who was an enthusiastic admirer of the teimntie 
movement, added works of the earlv German and 
pte Raphaelite schools to the htgeandeostlveoUee 
lion which had been built up bv his ancestors Berlin 
began to enlarge its an collection immediately after 
•be VTart of liberation, andwhen thecirv became the 
Keith capital in iSyi Vilhelm von Bode began his 
remarkable activity which, in the course of forty 
yean, was 10 raise the Prussian galleries to European 
evmoenee 

It wws not until tbe lyth century that the municipal 
auibontics began to pursue a definite poLcy xnth 
regard 10 ihcir museums, following m the wake of 
pnvatc CKizens Here pnde of place must go to the 
genemsiry of the Frankfurt banker, Stadcl, which 
led to (he foundation of the Stidel Institute of An m 
1*17 In Cologne the cnlleetinn of mediaeval art 
assembled by Canon Wallraf formed the basis of (he 
WallraTRichaiTz Collection in the museum of the 
same name Hamburg and itremen only began to 
fcJIcnr an active policy with regard to their museums 
at the end of the i^th cenrury 
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THE EARLY FLEMISH SCHOOL 
IN THE 14TH-16TH CENTURIES 


'I'he sensuous qualities of the pigmentation — a tender brightness and a warm glow ~ 
these were the gift to European painting of the early Flemish school, and in the 15 th 
century this school dominated all othets, forming part of the late Gothic era and the 
splendid ctilture of the Burgundian court The early German school was closely con 
nected with it, and from the middle of the 1 5 th century looked to it as its model 
Reality now became an aesthetic experience of colour and light which were infused 
into the picture with fastidious cate The early Flemish school already counted on 
attracung the trained eje of the connoisseur, and its fame spread far and wide 
Even during his lifeume/cff van Ejek (t j<)o-t44i) enjoyed a considerable reputation 
In their petception of reality and beauty of execuuon his w erks were considered true 
mar. els of the painter’s craft No less than ten of the masters’s paintings are to be 
found m German museums, and of this total 7 arc m the Berhn museums alone The 
Staedcl Insutute of Art at Frankfurt/Main acquired van Eyck's famous Lucca’ Ma 
donna about the 3 ear iSjo 

Their common origin and artistic collaboration m Tournai link the names of two 
other Flemish masters, the Master of FUntalle (first half of the ijth centur}) and 
Raster Van der W'ejden (r 399 /i 4 ®« 1464) The former is rcprcsenied in the Stadel 
Insutute by two splendid fragments of an altar paioung In addition to a painting 
dcpictmg Christ catrjing the Cross, Berlin also possesses tw o portraits by the same 
artist Unul the hegifining of the last centucj the Columha Altar b> Rogier van der 
Weyden who etercised decisive influence on Central European art for almost fiftj 
^eacs, was still to be seen in the Cologne church for which a had ongmallj been 
painted TheColumb-iAltatcameiotheOIdPmakothek inMunichwhcn thatmuscutn 
acquired the Boisseree CoUccuon Three altar paintings bj van der W e>den, consist 
mg ofseteral partswetc acquired to 1834 and iSjofor the Prussian Art Collections 
namcl) the Johannes Altar and the Bladelm Altar, w Inch had been preceded b\ one of 
il,c poitmn Thnnts to the circumspcctton and profound Inott ledge ofatt 



possessed by Wilhelm von -Bode, Berlin’s share of works by earl) Flemish masters 
grew to such an extent that it eventuallj became tfie richest and most comprehensn e 
collection in Europe, Belgium excepted The BerUn museum possesses two monu 
mental panels by Hugp van der Gets (•l-i48z), as well as two altar panels, the ‘Char 
treuse’ Madonna and the cool, austere portrait of a young woman by PelrusCnsSits, 
who painted during the years i44S-i4(>7 and was a pupil of van Eyck’s in Bruges 
D:rk Bouts (1410/10 147J) of Haarlem is represented both in the Berlin museum and 
in the Old Pinakothek in Munich by j paintings in each instance In Munich we also 
find the charming triptych, known ns the ‘Pearl of Brabant’ w hich is ascribed to his 
eldest son Berlin possesses the uruque chef d’ccuvrc by the Haarlem master, Aelbtrt 
van Omvattr [zwci. 143Q 1460) who was apparently Bouts’ teacher The early Flemish 
tradition ends with the work of the Bruges master Mans Mimling (circa 1453 1494), 
who IS represented m Berlin by 4 paintings, and m Munich by a large panel depicting 
in epic breadth the seven Joyful Mysteries 'Ihe Stuttgart collection also contains a 
very remarkable punting by the same artist 

The early Flemish school right into the 16th century is represented in Berlin, Munich 
andKassd right up to CrrW />«■/</ (i4}o-i jay), Qumteii Massys (1465/66 1530), 

I ucas van Leyden (1494-1543). BarcndvanOtlcy (circa 1495-1 14»), Joachim Patinir 

(1485 ('498 i574),AntorisMor(atcai5i9-ij76), 

Pieter Srerightl the Blier (rjij 1569). and others Pjintmgs by that uhimsicfll artist 
Hitronynnis Bosch (circa 1461-1560), are to be found m Berlin, Frankfurt, Cologne, 
and Munich 
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than 9 were listed in the rojalin% enter) orthe)ear 1749 Brunswick possesses 6 of his 
works, allofw'hich formcrl) hung m the SalzdahlumGallcr), while ^^untch has three 
The large, decorate c still life cam asses bf Frans Sn)dcrs(i}79-i6j 7) with their game, 
poultry, fish, fruit chicken farms etc , which were particular!) well suited to rooms 
with high ceilings, are to be found m most galleries as acquisitions of long standing 
Less numerous, because they are more cost!), arc the rural scenes painted b) Adriaen 
Brouwer (1605/6-1638) Munich has the splendid total of 17, while Berlin - thanks to 
Bode’s affection for works b) this Flemish master — has 8, including a number of rare 
landscape studies 
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THH DUTCH SCHOOL 


The artistic productivity of so small a country as Holland in the ryth century was as 
astonishing in. its volume as it was excellent in quality, Dutch painting was famed 
throughout Europe and examples of it were sought by collectors everywhere When 
one recalls the close ties which then existed between Germany and the Netherlands — 
not least among them then common religious faidi and the lelatiouslup between the 
House of Orange and the German royal families - one is not surprised to dnd how 
rich the Geiiiian art galleries ate in masterpieces of the Dutch school Including Dies 
den, Leiprig, Weimar and Dessau, there are no less than 115 paintings by Rembrandt 
(i<3o6-i 669) in German museums The largest number is to be found in Berlin, where 
there are afi, of which 9 were formerly in royal collections The most famous are 
‘Man in Armour*, two self portraits, ‘Saskia’, ‘Daniel's Vision*, the ‘Rape of Ptoscr 
pine’, ‘Jacob Struggling with the Angel’, and ‘Tobias* Wife’ Next in order of ma 
gnitude comes the collection at K.assel which contains 19 paintings These we owe 
inaml) to ihc Landgrave William vm (17J0-1760) who gradually added a further 17 
paintings to the one which he had originally inherited Among those he purchased we 
find ‘Jacob’s Blessing’, ‘Portrait of Nikolaus Breumngh*, ‘The Holy Family’, and 
‘Landscape with Rums’ The Wlttelsbachs, as supporters of the counter Reformation, 
found themselves less m sy mpathy with Rembrandt’s art, and for this reason Munich 
has a lelatnely small collection Of the xz works in it, 9 were originally m roval col 
lections, among them the series of five paintings on the subject of Christ’s Passion 
w hich Rembrandt completed m 1653—1639 for the Dutch Statthalter 
There is afso an impress^ c collection ot-tf'jrcrafitaiiuts in the iTtate Afuseum at Brun 
sv.ick — among them the later 'ratnily Portrait’, ‘Storm Landscape’, and ‘Noli me 
tangere’ These paintings 'acre fotmetlj in Duke fknton Ulrich’s picture gallery at 
Salzdahlum 

X'i'hen it acquired the Carstanjen Oillection in 1936, the W'alltaf Richartz Museum at 
Cologne became the proud possessor of three Rembrandts, one of them being the 



self portnit which the artist complctctlm the \ear of his death Other works h) Rem- 
brandt arc to be found in Bremen, Hamburg. Frankfurt, Hanot cr, Karlsruhe, Stutt- 
gart, and Nuremberg 

Guided as he was b) his imcnsitc research into the histort of art, Wilhelm ton Bode 
was able to build up in Berlin the most comprehensitc collection of paintings bj 
masters of the Dutch school which is to be found outside Holland In this collection, 
the distinctive character of the local schools of Amsterdam, Haarlem, the Hague, and 
Utrecht manifests itself in masterpieces Bode himself acquired no less than three 
quarters of the 300 paintings in the collection It was also Bode who first discovered 
the artistic achievement of Frant Hah (circa t)8o-i<>66), and 10 of his works are to 
be found m Berlin Important c'camplcs of this artist’s master) are to he found at 
Kassel (7), and Frankfurt, Stuttgart, Munich, anJ Cologne also have outstanding 
works by him 

Bode acquired for Berlin two of the rate and valuable works of Vtrmcer lan Delft 
(1652-167)). and a further painung has long been in the possession of the art gallcr> 
at Brunswick Bode brought tw o of the four well known landscapes bj Herkules 
Seghers (1 j 89 area 1641) to Berlin, and whether the visitor 1$ interested m the art of 
Jan Steen (1616-1679), Tetbotch (1617-1681), Admen van de Velde (1636-1674), 
Willem van de Velde (1633-1707), Pieter de Hooch (1629-1683) or Jacob von Ruis 
daci (1628-1682), he will always find that m Berbn he can see the most popular and 
mature works of the painter concerned 

The Old Pinakothek in Munich has a Dutch collecuon which is appro'^imatcl} half 
the size of that in Berlin Among the paintings on view there are, how ev er. a number 
of exquisite works byTctborch,jan Steen, PieterJaasscns.GabnelMetsu (1619-1 667), 

and landscapes by Hobbema (1638 1709), Jacob and Salomon van Ruisdael, Philips 
Konmek (1619-1688), and one of the most beautiful pictures painted bj Paulus Potter 
(1625-1674) Kassel possesses two farm animal studies bi this artist, who completed 
only a small number of paintings during his short lifetime The Landgrav c of Hesse 
was paiticulatly fond of Wouverman’s art and purchased no less than 22 of his paint 
mgs The Konsthalle at Hamburg also has a distingmshed collecuon of Dutch masters 
- 8 landscapes by Jacob van Ruisdael,) b> van Goyen (1)96-1656), and church in 
tenors by Emanuel de Witte (1617-1692) 

With the acquismon of the Carstan|en CoJlectionm 1936 the Walkaf Richartz Museum 
at Cologne also came into possession of a representative selection of Dutch piinung, 
and an impressive number of other works b) Dutch masters is found distributed over 
the galleries m Stuttgart, Karlsruhe, Bremen, and Hanover 
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THE FRENCH SCHOOL 


Only a few examples of mediaeval French painung have survived Berlin possesses 
two the St Omer Altar, painted m 1459 by Simon Marmion (died 1489), and Fouquet’s 
(1413/20 1477/81) distinguished panel showing the donor, Esticnne Chevalier, and 
St Stephen, which once belonged to the Brentano family in Frankfurt 
With the works of Claiide J.orrain (1600 irtSo) and Ntrolai Poussin (1593-1663), 
French painting achieved European eminence in the 17th century Kuyal collectors all 
sought to include them m their galleries The 4 Lorrain landscapes m the Old Pinaku 
thek were commissioned personally by members of the Bavarian royal family The 
two painungs by the same artist in Berlin were only acquired in the course of the 19th 
century Of Poussin’s works which were formerly m royal collections, 5 ace in Munich 
and 4 in Berlin Others arc to be found iti Hanover (since 1679) and Kassel (since the 
beginning of the 1 8th century) With regard to the other well known rreucli masters 
of the 1 7th century, there is an important painting by Le Nam (1607 1677) at Cologne, 
and Berlin posscs^cs an impressive nocturne by the very rate Georges dc la Tour (circa 
1600-1632) 

Examples of French painting of the 18th century arc to be found mainly in Berlin 
Frederick the Great was an enthusiastic admirer of U atleai's (1684 1721) art and 
acquired mote than 15 of his paintings Se\cn of them, including the famous ‘Gersamt 
Signboard’ and ‘The Embarkation forCjtheta’ were acquired by tlic Berlin museum 
Frederick the Great also collected w oiks by Lancret (1690-1 743) and other successors 
of Watteau Although that great Wittelsbach collector. Max Enianuel, lived in exile m 
Pans and brought a French architect. CuMllies, back with him he was by no means 

dev otcc of French painting Boucher’s ‘Young Girl Reclining* in the Pmakothek came 

to Munich via the Zweibriicken branch of thefamUj 'Ihe Magrav me Caroline Louis 
of Baden, w as also an enthusiastic art lover, and it w as she w ho brought the tw o 
of still hfes - prime examples of Chardin’s (1699-1779) art - to Karbruhe Fufth*^ 
paintings by Chardin arc to be found in Berlin (5} and in Munich 
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Berlin 

Gcmaldegalcrte der Ehemals 
Staatbchen Museen 
(Kaiser-Friedrich-Museum) 
Beilm-Dahlcm, Arnimallce 2) 

Op'^ TacsdAy, TbursJjy TfitUy Saturday 
9 a m - 5 p m , W edncsday jam -6pm, 
Sunday to a m - 1 p tr eloaed on Monday* 

As early as in i8i j a publicatt gallery M-as 
founded in Berlin The am of its found 
era sraa to provide as compteliensive a 
survey as possible of European pamting 
of all countries, schools and epochs In 
1830 the collection was housed m a mu 
teum which had been especially designed 
for the purpose by ihe leading Prussian 
architect of the day, Friedrich Schinkel 
As in other state galleries, the core of the 
coUectioR was provided by pictures »c 
quued from the royal palaces The 1 lohen 
zoUein family had inherited a large num 
bet of works by painters of the Dutch 
school in the tyih century The most 
generous of all the Hohenzolletn coUec 
tors was Frederick the Gteat who was 
not only espeaally mtetesced in the con 
temporaty French school (e g Watteau) 
and works by Rubers and the 17th cen 
tuiy Italians bur also collected paintings 
by Rembrandt He erected a special gal 
lery for his art collection in the park of 
Sanssouci With the acquisition of two 
ma|or collections the inherited collection 
was considerably augmented at the be 
ginningoftl-e jpth cenniry IniSij.yj 
paintings were bought from the Giusti 
niani Collection in Rome including in 
particular works by Titian and Catavag 
gio and other 17th century masters In 
i8ai the collection was enriched by the 
acquisition of an even greater collection, 
that of the EtjgLsh business man. Soljt 
who was domiciled m Berlin Itcontamed 
no less than J50 pictures Solly had been 
something of a ‘modem’ collector and 
hadalreadycollected in particular, works 


of an nf ihe Mih and ijih centuries Ita- 
lian schools in the f'mn nf altar pieces, 
religious piauKS and portraits when, 
after the Napoleonic VTan, the economic 
crisis put a vast number nf an treasures 
intocircuiation Hcalsopurchascd works 
by Holbein ihe Younger (Portrait of the 
Merchant Gisac) and the side-pieces of 
thcGhentAInt Thcfaiccrwcrcteturned 
to Belgium after the First XC orld W at and 
may be seen today once more fomriitg a 
whole with the other altar panels in the 
Church of St flavo lo Ghent The first 
director ofthc gallery. V(aagefl, the finest 
connoisseur of his day. purchased the cw o 
altars by Rogier vandet Vieadcn Then 
a pause ensued until tSyt when, tn il 
helm von Bode, Berlin found the most 
btiUiant museum director of the turn of 
the century He administered the gallery 
until 19*9 and raised It to European emi- 
nence All 7 Djrcrs. and the moic impor 
rant examples of the early German and 
early Flemish tchords, tj paintings by 
Rembrandt, 4 ponreics by Frans Hals and 
the prinapal examples of Dutch land 
scape and genre puniinga were acquired 
for Berlin by Wilhelm von Bode, with the 
result that today the museum possesses 
the finest and most complete collection 
of I>urch mas'ers to be foaid outside the 
Netherlands Tite two great Genoese por 
traits by van Dyck and Titian s Venus 
and the Organ Player’ and the ‘Portrait of 
his Daughter I avmix’ as well as BotticcI 
Il s portraits ate among hit most famous 
acquisitions At the beginning of his pc 
nod oFofEcc he acquired (he Suermondt 
Collection aantainingamoi^ other things 
van EycL s 'Madonna in Church', the 
'Young liLu) with the Carnation , and 
Vermeer s *L^y with the Pearl Neck 
lace Thus it was Bode s achievement to 
fulfil the aims of the gallery s original 
founder; and buiM qt> a rnijr.i^resert 
ative collection of masterpieces of Euro 
pean painting from the 14th to the tSth 

In 1931 die gallery owned some apoo 



Tit Glatz Madonna 

ry) ijVanr Porlrai/ o/aCerm^ 

Woman in Veniei }) Uart' 

Joiiiia vi/i the Grtenfincb 4) Z^/Jirr 
Hieronymus Hol^scbuber j! 
dung The Lewtnsltin Porirail 


>^orl>><ifu}iif:hah»ut hilf^LcrerTii I 
The fematnilcr *trc cithct tirn 1 
mu«futTii outttdc [lerltn or lowrt ' j i 
a DjlicrtBm open m itKpectino t r 
*tud) potpoJct AtpicKtuont> aicctio I 
of the llfthn itta^umateon vie« in Her 
l>n Dihlcm. hut the piintinf:^ are ton 
finuati^ being changed r«>t trthcra fcotti 
the gallerv ‘t xait mourrt* 

7/f mIj Ctrrt^ It/rWt vtiih all llicif 
subtle \3tuianm of landscape n* tepre 
KoteJ from the itih mthc f6(hcemurv 
^he '^estrilun and lAvet Sixon school 
IS represented b\ ) altar ptneU frotn 
Soeit and Qucdlinbufg uhtchditcfroni 
the ijth ceniurs the Oalngnc, Lossei 
Rhenish and Itohennan seNmls ate rt^sre 
sentnf b^ » number of taih cemurs p«c 
CM, arTtontj uhieh the CiUtz 'ladoora is 
of unique infioicancc bppet RlKtiish 
and \(tddl« Khmish painting of the lirst 
fair <if the Mth eennits is tepteserted 
uith large altar pieces by Mans Molt 
sehcf, Konrad VSna (i}ar^ the Maitrr uf 
the Uarmsudi Passion The second half 
of the i|ihceTiiuf> it represented h\ Mat 
ttnSchoriBaget ThcBcrlmeollectionatso 
contains anumberofchatactetisueexam 
pies of the u Of k of the Cologne school in 
the 'fth and i^th centuries asueUseof 
the ^ catfalian sebooL Beibn has a nutn 
bet of important eaamplet of the great 
classics of the ciiiv Gciman schoid -- 
uorksb) Durer ( 7 h Altdorfer {«> Cra 
nach (6>. Stt^-el. Djtdonc (8) BucSk 
tnair, Holbein the ^OlInBEf (& locludmi; 
the portjait td ibe Mrichani Ciwc). ^ 
berger Elsbeiiner, and others 


'v in the Venetians 

ItaJi- I I. i4'h and jjth ten 

runes fri. II t I }) Diddi (a). Mar- 

tini Mcmii I U>icii7cm. Fra Aoge 
fieri I i) UjsiccKi fj; Oofnrnico \'crie 
iiinoftJ f nt ) ihppn f ippi Poflaiuo- 
l> VtmiccSio iJcjtiicclli (7). Filippmo 
t ipp Ghirlandaio, Loreneo di Gedi, 
1*11 d tasiiim Giovanni di Paolo (5), 

I till Ic da Fibiiano, Goazob, Pintonc 
rhi (ij iignorelli C4I Francia, Mantegna 
(4' luia &ssa, Visitini, Ciirelli, Cat 
paccio (a) Anionello da Messina, Gen 
tile and Giutaiini 6ellmi Ca). Cima da 
Conegliano U) and others 
Ihc [lahan SchewN of the t6lh certutj 
Raphael (t) Franciabigio, Bronano (j), 
Giorgione Palma V eechto, Ittatn (]}, del 
Pionibo. Tintoretto (4). the Schisroni, 
torenro Lotto (5) Correggio, andothers 
lydt and 18th cenniriM the Cameei, 
CarSTSgipo.Crespi.MaraRa.SdOd.Feti, 
Tiepolo C4) 'ntonio Gtnale, Guardi (4), 
and ethers 

rir’aiii ScM Jan Breughel the Elder, 
Rubens (aG). van Di ch (14), de Vos, Jot 
darns bnTdeis, Brouuer (j), Teraers, de 
1 Irem, de Lai tesse, and others 
D^ttb Stbevf Lasurutn, P einbrandt (td) 

Dnu de Hooch (2), Vermeer van Delft 
(a) Tetborch (7),Metau (l).Mieri5,Segh 
ere (z). KonireJ,. van det Neer, Potter 
(a), van de \’elde, de Witte, Hah (S) 


Ttr t4rlj Flmifih irheel « represented 

b> Jan ran CjcIl (;} Pnnu Ctistus < 4 ! 

van der Leyden (84 Master of nfiioHe 
( 4 ). Darrt (a), van Ouwaict, Boots ( 5 ), 
ran der Coes (a}, Memhitg (j) Ditid 
Gcectgen tot Sint Jans (»XM^s Putt 
nir. Jons tan aeve. llieietnjtnus Busch, 
van Scaicl, ran 1 IccmshcrL 
nwfAa/i<mrrft«frucpmicuIatI) uell re- 
presented, from the earlt Tuscan paint 


(4), iteen (4). and others 

FrrrrbSctooi hlarmion, Fouepaet, Pons 
sin Ij). GeorRcs dc La Tout, Claude Lo* 

rain. Lesueur. r.ebrun, targ Uicre War 
tcau (9). Lanctet, Paict. Chardin, Ct,^„ 
and others 

Xforales Coe]}^ y. 




kunsthallc 

Am '^all 107 

Oprn TucsJiy 10 t ndj\ jo»m— * 
tutJjj inj ^uniiy JO* m - * p m , eloseJ o»' J 
Mo,Hla)s ; 

Iniheirdfsirc for cuUutc ihe lircmcn cit- i 
«cnj founded an art association ns car- i 
ly as i8tj,and in 1849 built their ovi n pnl j 

I'ty to house the treasures sihieh thej 
had acquired 

"Hie collection slow 1> accumulated out of 
I'Bacies, gifis of individual works and 
tabsnntii! cash donations 'k ith the ap 
pomtment of the art historian Gustav 
Pauli as Its first director in 1899. the co! 
leetionsras sistematically auRmented and 
•he policy he had adopted w as continued 
hy Emil 'X aldmann neht up to the out 
bteale of the Second World Wat At the 
end of the v, ir the collection suffered se 
nnutly at the hands of plunderer* No 
'ess than jj pictures v ere stolen, as well 
»s eontiderable number of watet colour* 

“td draw mgs (among the latter 50 by At- 
bteeht Dutet) Today the collection eon- 
**»ts mainly of French and German mas 
terpiecea of the lyih and aoili centurie* 
^«'ly Cirman Uhoo! Altdorfer, Daldung, 
Cranach, Duret and others 
l^itan School htASnlino, Vivarini, Jicopo 
OMsano, di Hicci, Jacopo del Ciscntino, 
^^dini. Montagna, Magnasco, Tiepolo, 
and others 

Phmsb School van Dyck, Mas»ys, Mas 
tatrt, Rubens, and others 
^"'cb School a total of 40 pictures, in 
Uuding works by van Go)en, van den 
“ckhout, Rembrandt, Jacob van Rui* 
Jan Steen, Terboreh. de Odder, 
I-'evens.a„d others 

^reiiei arj Spanish Schools Largilbire, 
‘-Vitesse, Goya, Morales, and others 
Special collection of etebincs and dra'a 


,)}uf»poJ<ICdunlHio Tnptyib 2) All 
dorftr. The Tinl Cbriilmsu 3} Moiilas"‘i 
Meshmsut Oftliow). 4) Morales- 

Ettt Jlono. }) «-« '*'» Tletkbeml lioa^ and 
Rsab t) de CeUer DaiiJ before Saul 
j) TtepeJo- nen^forafresco 




Darmstadt 

Hessisches Landesmuseum 

Friedensplatz i 

Opfi Tuesday - Saturday lo a tr - J p m , 
Wednesday also from 7 ptn SP*" Sunday 

to » m j p m , closed on Xlnndays. January 
1. Good Ftidaj .Eastef Sunday, Ascension Day 
Whit Sunday, May i, June jy, Day of Peiance 
and Prayer, December aj 

The museum was founded in the last 
quarter of the i8th century by the Hered 
itary Ptince Ludwig of Hesse The nu 
eleus of the art collection 'f.'as formed by 
the generous gifts of Baton von Huepsch 
of Cologne The Ptince himself contm 
utd to metwe the coUection wthgteat 
enthusiasm, and in 1809 and tSij bought 
up collections containing works by 
French, Italian German and Dutch mas 
lets Until his death in i8)o Grand Duke 
Ludv. ig I retained dnaneial responsibility 
for the museum 

Early Gtrmaii StM above all works by 
Middle Rhenish masters Friedbetg Altar, 
Ortenberg Altar Siefershetm Altar, the 
Mastet of the Daimsiadt Passion, the 
Master of Nordlingen the Mister of the 
Haushuch and the Matter of the I ife of 
Mary Further masters of the early Ger 
man school Masiet of the Dominicus 
Legend (identified \nth Durcr), Loch 
ncr, Sc Bartholomeu Master, ilalbcin 
the rAJef . Holbein the A oungtr Portrait 
of ms and the Madonna of Burgomaster 
Meyer (lent by Prince Ludviig of I !esse>, 
lUIdung Penc? Cranach Biithel Ilruyn 
(t), and others 

l^rh \ilncl Gerard David, I’ati 

nit Pieter Ilretighelihc Fldcr, and others 
lljh.n trfiK)/ Domcnichirio, lurrenro 
IxwTo 1 mtoreiin Panto \ eronese. Luca 
(^lofiluno Antnoio Lamatc JiiarsTW 
and iiibers 

ll<m„h 'iil.ml Adruen Ilfouaer, van 
D>ck Rut<r>s dc Miwnpcf. Savtry, Jan 


Brei^hel, Vmckeboons, Jordaens, Te- 
niers, Coques, and others 
Dnttb School Retnbraruk, Flmck, Fabn 
tius, de Hooch, PorttlLs Salomon van 
Ruisdael, Jamb van Ruisdael, Adriaen 
and Isaak Ostade, and others. 

Fttttcb School Mignard, Lesueur, Millet, 
LargiUiere, Vivien, van Loo, Boucher, 
Rohert.Lebton, and others 
Special coUcetton ot erdiings and draw- 
ings 


r) FntJbtrg Altar (tintre panel) 2} The 
Slatitraf NotrdUn^a Altara'ini )) Mas 
Ur of tie Dormstadt Pamon Cnieifixio’i 
4) Lotbufr The CireWMucoa }) Master of 
the Hausbutb The Crutifixioo S) Ref 
brands Tlv Scourging at Sbe Pillar 





Frankfurt/Main 
Stiidckchcs Kunstinstitut 
Schaumiiiikai (i) 

0 /m W ccVJjj* 10 am - 5 pm. Wonnit ih< 

ra^icrVon.!..>. '.Uit '■umljs, IVcrm' 

txri; 

li' tlli6 Jolianri i'riedrieh Siidol. the 
banker, left to the eit> his c\tenai\e »n 
tolled ion ird hit whole fotiune amount 
■OR to one million Ruilders for the pur* 
po5c of founding an art institute com* 
ptitirg not onlj a gallery and special eol 
lections but oho on art school Almost all 
of the founder’s joo painimgs have since 
bttn discarded, since theit eiualiiy did no* 
stand up to the scrutiny of the etpetts 
Furthet iiaior donations by Tranltfuri 
*iti*eni permuted, howeser, a »)3tcmatic 
•ugraentation of the collection s'hieh 
was ciified out on planned and setentilie 
lines As a resiilr, the Stadel Institute lo 
possesses a seiics of outstanding and 
famous iiiasicrpieces of Tutopean pam* 
mg 

Cirman ^(boe/ Middle Rhenish 
Master circa 1400, the ’Paradise Garden 


mmican Church at FrankfuiO. Holbein 
the Younger, Baldung (9), Ratgcb, Cia 
uach, the Majter of the Holxhsuscn Por 
ttaits, Elshcimer (5), and others 
£arlj Duub Scho! the 'Lucca Madonna 
of Jan Van Eyck, the Master of n^rnalle 
(4). van dec Weyden. Oouts, Petrus Cris 
tus, van der Goes, Gerard David hfem 
bng, JoQsvan Qeve, Hieronymus Bosch, 
4rid others 

f'a/icf;i School Barnaba da Modena Fra 
'^"gelico, Giovanni BcUini, CnvcUi, Car 
Paccio. BotticeUi (i), Bartolomeo da ^'e 
nczia, Ptrugino, Moretto da Brescu (*) 
Pilma Vecchio, Parmigianino. Ponior 


mo, Correggio. I.uca Ciordano, 'Tinto- 

temKlicitolo,Crcspi,M*psa«co. Guardi, 

llcrntrdo Ifelloito, and otherv 
! Iimiit Ktbno! Rubens (4). llroiiu cr C4). 
Jnrdicns, and others 
Wirffi Jflwii/* Rembrandt (5), Cuyp, san 
det VelJe, I his (a), llobbcnu (y), snn 
dcr Ncer, Icrborch, Jacob \an Ruisdael 
Stceti (4), Tabritius, lan Goyen (5). 
Admen \an Ostsde (j). Teniers the 
Younger (ir). Wouvcmian (4). and 
nthets 

Irentb Sibnol flllouet. Oiudc Lorrain, 
Ihifet. and others 

Spantib StM Goys.Vebsquez, CocUo, 

Mutido, and others 

Special coHectiott of etchings and draw- 
ing* 



3a 


Ftiftfcfuri/\r StarfelsehM kiinsnnstitttt 

D Holbtmlb, ddtr Jbt Road to Cat 
tarj u) Crunnaii Si Cjriacut 
ibfCruma/d St Laurtnlim jffioSitin 
tif ) oim^rr 1 om’ Man b ilb Cama/ion 
4 1 Ptimt Critlos Madanna and Sants 
!) rhbtsmtr Tbt Cross Tnusnphait 

6J Crrard P)atid Tif j^nnse^tiatsofs 
7i Fra \nc/lsn Madoma and -itigils 
ti Barialonra dt T snrz'a LassnSta Bor 
<»« ( t) f) Ssbot/ e/ Cararaj^o Bassha 
raj Rmkram/f Tbe B/snJ nf o/ Santsm 

ft) Rsdsrns TbtBtInihaloJSl Cadarsn 




Hamburg 

Fvunslhallc 


AmC?lotl.tnKicfkn»all i 
O/T* Tuf»U) Thun«b\ - ''unJ»^ 

«pm \\cJ,w,l.y to » m. - « pi 
wM utU-it 


This »rt colkciKin was fountleJ b> the 
HimbufK A« Asiiiciaiion ir 1*46 It 
Rtt» slow!) and was rnottd into a tp< 
cial!) rr>n*tr«cteJ gillcry in 18^19 '^hen 
Alfred I ichtwarV, took incr the direc- 
tion of the Ksltcrj in t8S8 considerable 
ptORtess uTis made m buildinR up the 
collection AmooRst whers, Liehtwark 
colleeicd examples of the work of the 
North G'rtTun and llemish school*, sod 
due 10 hit spKul interest m the v-ork of 
local painters tt was pcissihle u> huild op 
X collection of their works from the 
Middle Ages right down to the present 
day Thus Liehiwark reditcovered Rrcit 
masters such as Master Octtrsm (n'h 
century ) and Master Franeke (early t yih 
century) and alto such painters as Mat 
thus ^heiti (t&j^tyoo), one of Philip 
VNouvernuns best pupils the pottnitut 
Smisten (1104 1760). and a number of 
oihets 


harfy Girnan Setoot hListct Bcttram 
(Grabow Alcat Bustehode Alcif). Ma* 
tec Francke (Thotms Altar). Funhof 

Holbein the Elder, Durgkniair Cranach 
Bcham Miclich tom Ring Schcufelein 
the Ntaster of Frankfurt, the Master of 
Cappenberg and others 


£^ar/j Dutch School Isenbrant, Meisccr der 
■weiblichen Halbfiguren, MostaetC. Roy 
meiswael.and others 


Italian School Mainardi, Palmeaiino 
hoccaeemo, Sodoma, Lorenzo Lotto, 
Tiepolo, and others 


rim, eh School Beuckeber, Rubens, Sny 
deis, jordaens. van Dyck, Brouwer, Tc 

niets.and others 


nmebSiM C»ho“t*71P«'«'"R*)R«ns- 
hrand* (a).san de Nccr (j). dc W iite (4). 
Potter.de I looch. I lobbcmi, Saentcdim, 
Jao>l> van Ruisdael («). san FserdinRcn 
{4). \an Gojen (j)» Tcrborcli (1), Dou, 
Duiardin. Jan Steen (a), ^fetsu, \\ mis cr- 
mm, and nihers 

Millet (jUnd 

scapes). Go>a (I poftraw), and others 
Special etiUcrtion of ecchmft and draw 
iriRS 





t) MssfrrSfr/rjfi St-J^<t<rj^!tjr 2a) ^las Hxmbtifg 
ttr Franxkt Jisus u Uid 11 it* Stpuletrt Kunstballe 
(EK’IjndJatrrr^illJT) ib) \tasl‘rFrsn{kt 
Tb* Stoxriifg ef St Tbvnai ( EitiLsidf,J>- 

TTT Altar) }) mibtn Iht Eldtr Thf Prrr 
maitcM ej Cbrtil m It* Trmplt 4) Jjtd'tr 
tom Rtnr pertrojl ej a low* V~f>iian 
J) HiFrtk Futiof Tie \ladaau ej lie Ra- 
laej 6) Meitierderweibl Halbf’irm Mag- 
daltHipt^iti^ tie Late j) Laitnxtl Uagl- 

Famill tj Jarob rati Rjasdse/ ( 




Karlsruhe 

Smtliche Kunsthalle 

Hins Thoma Stt i 

Opn Tram ^}'nt > — OctoWt 1 1 Tuevliy^o 
SundiT from > o « m. ~ 1 p m. and j pjn. »o 
I p nv, from Octotwt li - Xfirch ) i TiwsJir 
toSumliT io» tn. ~ t pnvanJ i p rn. - ^p tiv., 
ckriedonMotidiT?, Gtud Todif, Ltstcr 

liav. May », tVbir ‘'undir, Cc^us Oiruu. 

Dccembet 14 I ] . anil j i 
The oldest examples of votks by Euro- 
pean masters in this giUen trere collected 
bv the Madrases of Baden Baden and 
Baden Dutlach. It is to them that oe o« e 
a number of Torks ht Baldung, among 
others Two patnuags by Crarueh came 
into the possession of the ruling house ss 
marnage dottnes The Margnw of Ba- 
den DutUch also possessed m the tyth 
oennirj* the alar pieces by Kins Holbein 
the \aunger, Burgkmaic’s ponmt of 
Sebastian Brant, and Jan ran Hemessen’s 
‘Loose Company ’ In lyyt, with the mar 
nageof Fnneess Carobne Loise of Hesse 
to Margrare Kail Fnednch, Baden had a 
ruling ptineess of most distinguished 
taste It was due to bet redned caste as an 
art connoisseur that masterpieces by 
Qsardin, pastorals by Boucher and ex 
ampin of the Dutch schocd as nel] as 
Rembrandt’s self portrait srere purchas 
ed. Grand Duke Karl Friedrich bought 
□p three pnrate coUecnons in >8oy, 1506 
and 1810 The an gallery was built du 
ringihepetiodfiOTn 18)9(0 J846 Anuta- 
ber of rery impomnr earlr German 
w otks srere acquired with the putchase 
of the Hirscher Collection in iSj8 
Earfy Orwati Seioo/ Bohenuan Atastef 
(1360), the Master of the Hausbuch {3), 
the Master of Messkirch (4), Duter, Cra 
nach, Gruncwald (a), Burgtmair, Schalf 
-tw% Abwlir, JUliliisiy^(,-A.SeT?n'vC'A .2>v 
blocn (3), Hans Holbein the Younger, 
Maler. Pcflca, and others 

Diaih Sek»l Anrwetp 'lister of 
*519 (Hendrik met de files), ran Hemes 



sen. Pieter Qxeke rao 'elit, Colyn de 
Coter, and oibera 

F/emiib Sitotl Rubens, jordaens. Fvt, 
Bioemart, Teruen, andoihen 
DaftbStbetl Rembrandt, ran Goyen, de 
Hooch. Do* (j), Heda.de Heem, -Metsu, 
Oujardin. van Podetnburgb, 'fieris. 
Ketscher, van der VCerfi, and others 
FinnKh StbofI Qsude Lorrain, Chardin 
(4), de la Forte, Boucher, Bourdon, de 
( 3 iainpiigne (a), and others 
Special collection of dnwmgs and etch- 
■OB*- 

;) BeifmiaH Afarfrr ef tbr ifSh rm/mn' 
Diptyibam t) Cratarb \laria wilb lie 
Ciitd Jetta j) Gnoma!J Clrnt <0-17/1^ 
/6e Cmr 4} "Urnfitiii ef tie 

Cbi/JJfsmr j)Stnvl Pertmt ef Joh Cos 

par rsB Laaftehnj t) Burjiiwa/r Pcrtroji 
ej Stbastism Bnrt j) Pmr^ Pertrett of 
Jtrrg Htr^ t) Hmi Maler Parirai ef 
f) RiAeet Fipmh Pertrat 
te) RtmbratJl Self pertrait 



Kassel 

Staatlicbe Gernaldegalerie 

Wliieijrsbofcer Phtz j 

Optw I — Ocrober jj tatjn. f pjn.. 

November t - Febrtaiy it lo ».n>. - 4 pjn., 
Suadav 10 im. i pjn., closed c>n^toadsn, 
Good FrsdiT, Dav of Pcokk* »ad Pnt>rr, 

It IS to that great loyal cuUector, Land 
grave William of Hesse (l7}Q to 
1760), that the Kassclgalietyo^-esitsitn- 
portance \r hisdr^th the coltrciion coo 
tamed no less than 869 paintings Tbe 
l^dgtave had a most distiogaished taste 
of his own in the tturter of choosing 
srorks of art He purchased Holbeui * 
portrait of the finals of Marten ran 
ffeemskeric. His hist Kubens u-as the 
'\Tc»w» T/iueiph’, nhich he purchased 
from the Guild ofSt George tn Antwerp 
With the purchase of \ ilenus van Rea 
vet's c^leenon in OeJft. which oampnsed 
64 tust rate puniings, Kassel became the 
proud potse<sot of ro less thin 8 works 
bv Rembrandt Rubens, van DjrcL and 
Jardaens folloirrd ^ orl s hr Durer, Cra 
mch and loos van Oeve show that Land* 
grave WtUum also had an e\e for the 
masterpieces of (he 16th omnirs , be also 
purchased tbe Titian portrait The col 
lection was housed in a gallerv speaall) 
built for the purpose, and the Landgrave's 
successor cmrinoed ro enlarge ihc gaj 
Icn -albeiionamore modest scale,The 
19^8 catalogue hats 954 paintings 
K^frCtmjn SriMil \lidorfci, \rt,Cta 
nach ( 0 . Darer, lljldung »be Master of 
^tcssklrch. Dsheimrr, lass (a), and 

fZsr'i Djfii KiIm/ Joos van Oeve, van 
det Goes, Mabuse, van HectnsVcrV, van 
Garrpin. ran Oostsanen lambard, and 
others. 

y.hmej Bassano. Proniino, Cana 
bti[> Carieti (a) Mara’ti. Palma il Gio- 
rinc fti Ixircnzo Lotto, Titun, Tinto- 
’ l’'*Ovfta,arjdi>ihers 



rUmibSthiot \ntcimi MocIj>,de Mom- 
per, Rolc»« (9), van Dvet (ia> jordaens 
(I-), JanBietigbel the CkJer fv), Bcucke 
Ucf, van Oflev, Teniers (10), Brouwer 
and othera 

Das.b Sib—’ Rcrnhiandt (19I Dou, 
Hals Jacob and Salomon van Ruis- 
dael. Tetboreb, IVrttet (a) de Keyset 
^fefsu (>X S-eenw-vek (4I. Neefs {7I 
.‘^driatn tTiScrn va-n dc \ tide (y) 

Wowvcfman (aa). ard others. 

rmit sUSf—nb Ubet.^ Pousitn. Per 
rtvwaiv Doutdoo, Rahera, a-id otSers. 





Koln (Cologne) 
Wallraf-Richartz-Muscum 
An det Rechtschule 

Op^m D«l) «o»iii j til., TucmIit »nd 
Tndaf also lo a.iii lo pm., cloMd on 
Januaty i and December »; 

It tfcre the Boisseree brothers and, more 
sp"CialJ7, Prelate Ferdjnartd Franz WjU 
raf, \rho were responsible for rescuring 
so many masterpieces of the early Cologne 
schools at the time of the sccahuisationof 
the aty’s churches and monasteries 
ITaJlraf bequeathed bis coUecriofl to the 
city in 1814 Thirty years after WaUraPs 
death, Johann Ileinnch Rjchtrtz donated 
part of his fortune for the erection of the 
^allraf Richartz Museum Since that 
time donations and legacies made by c<t 
tizens of Cologne have been steadily add 
ed to this collection of early master 
pieces The last complete collection of 
early masterpieces to be purchased v^as 
the Carstan/en Collection in 1936 VTifh 
the aequisiiion of (his oallection ' made 
possible in pan by considerable sums do- 

natedbyindivtdiialOilagnecitirens th« 

museum obumed possession of an our 
srandirg selection of Dutch masters Of 
the early German school, the VTallruf 
G.ichart2 Museum has probably the mott 
comprehensiTC collection of sioifcs by 
Cologne masters of the 14th to the i6th 
century Cologne Master of tjro. Maj 
let ^ylllielm, the Mastet of St Veronica, 
(he Mister of the VTasserfass Calsary, 
Lochner. the Master of the Holy Familj, 
the blaster of the Transfiguration the 
Mister of the Life of Mary, the Mascet of 
the Bartholomew Altar the Master tif 
St Sevcrin. the Master of the Legend tjf 
I rsula BanhcOomaeos Brujn, as veil is 
picture* bi Dum Cranach Alsdorfcr, 
Burgkmair tom Ring and others 
/-iof ifariB Siboel Mcmfing. Boseft. 
Quentin Matty* Mostaert. ran Score], 
’'“'•aoLlcte and others 



JlaliaB Srbofl Guinea Pisano, Pans Dor 
rfofte, Pirtofii, Piazzerea. Canaferro, 71c 
polo 

Fltmib SibtBl Beukeber. dc Momper 
Rnbens ran Dyck. Jordaens, Snyders, 
Teniers, and oshtr* 

D-itth Sibval Rembrandt, flals Jacob 
Gerntsz Cm p, Aelbert Curp, y an de Op- 
peUe, Te ib ptch.de Wiltc, Jacob and Sa 
lomon ran RiusdacL Steen. OchiervcUi, 
dc Hooch, and ochera 
Frfii Omete tzimm, ifzttfiKv 

lit Nsin. Rtgaud, LargiUicre. Lanerti 
Boucher, and other* 



r) Cefegnt MtUrr (i^l rinttij) 
Cnieifixion firntrr pmtl} 2} C*- 
hpu Mutrr f/y/i Tbt 

PntmIMitm tj Jfjm m tbc Ttuplf 
f) Lechrfr Tbf Lett JailtrwiU 
4t Tbr .Ifar/rr e/ tbf Lift ef MtfJ 
Tb, VinantJSl BmKirJ /> TU 
^ttsltr Bj tbt Lt^rnd ef St LrnU 
Tbt AmmiialiM 6) Tbt^ijrtfff 
St Trrme Tbr Aiaratitm •/ tbf 
l/cf/ 7)Tbt Maslrr ej tbf BinicI 
pirtvAliar Tit F/ Tbcmt/ .V'^r 
(tmtrt pm!} t) Biftbrl Bmm 
Biirp>mvlrr AnuU tan Bratrti'fr 
tt Bout Tit \aUnC n) But- 
brandl Tbt Seourfint tt tbf BilUt 

yyp / P * i4iy jlmat am/ 

It) < UaJi l^rraia lamiutpt »i'b 
Amor end Pryclt 



^^Qnchcn (Munich) 

A^teP^na^.othcl.(^Ic^Ba^cmchen 

Staat^gcmilde^ammlungcn) 

IhrmiT 17 

0/»« Diilr 9 * m. 4 pm.. Toet-ljr inj 

■n»iin<liT »!»o * p m. - JO p m. 

The Old PiRilnthck u-as founded under 
this name by King (.udvig 1 of Ilarana 
The builJirg tti» designed by Leopold 
tofiKJertrem tSu end tiatcompJefcd in 
ig)6 I uduig s father King Maiirrutian 
(died 1S25}, and his grandfather, Karl 
Theodor, had already gathered together 
the many pictures »hieh they hil in 
heritcd and hung them in the nofganen 
Gallery, tneertain rooms of the Residena, 
and (It the earrles «r Sehleisiheim and 
NyitiphenburB ^herc they trere open to 
public rm 

Elector Maa Emanuel (i679*>7*61 a-xt 
a passionate collccior of paintings and 
had the gillers-casile at SehUisaheim 
speoally built 10 house the pictures (orey 
a thousand an number) tshiebhe had col 
leered. In 1698 he purchased a first rate 
cellecnonof te) pictures including tabv 
Rubens i) bynnD)de, if brBrouaers 
and 17 by Teniers 'IXTien the BaTartai 
branch of the VCInelsbachs died out in 
1777 Katl Theodor of the Palatinate 
Neuburg branch succeeded to the Ba 
Tartan throne He had inherited the Dus 
scldorf Gallery of paintings a'faieb Elec 
tor Johann \nihelm had collected and 
augmented snth a further eoUcctioo as 
sembled in Mannheim. Both galleries 
were removed to Munich at the begin 
ning of the 15th century and fonn the 
most valuable and in^iortant part of the 
collection m the Old Pioakothek. Tbe 
third coUecooii to cocoe from the Pala 
tmaie at the same time xras that fium 

Zweibruecken with the hereditarv sue 
cession of Max Joseph of Palatmare 
eibrueefcen. It contained some aooo 
Wings Both Karl Theodor and Max 


Joseph cnrtirued tn purchauf funher 
ax«ks of art whttiifl Munich King laid 

' 'K I *hi*se from this vi« collrctmfi the 
masterpietts. and jogmented thev by 
purehasmg rbc <o««r*ori c»f early Ger- 
man masters «hich bad been isscmMed 
by the Boitserec brothers and Furst )J! aJ 
Icrstem, and alto bs purchasing Italian 
in part,cuUf those of the early 
Renaissance rfotmiine sebont The ijjy 
atilogue of the Old Pinakothelc lists 
some 900 pai/itingi 

LxtIj Gfrmjn Sthmt The Matter of St 



\ eronica, Lochntr, Plrydcnvurff, Durcr, 
Cruncuald. Cranach. Sebnogauer, BaJ 
dung Koibcin the rJdcT Burgknuitthe 
ridet Itolbein ibe lounger, rnieuuf, 
Pichet Altdorfer. Huber usd others 
hiltanStbetl Giono. Fn ^ngthco Ma 
tohno.Fibppo Lippi BorkcIIi GhirUn- 
dijo, Leonardo Penigmo, Frsneeteo 
Fnneu Raphael ^ntoneUo da 'festina. 
Gma da Cmegbano Giorgione, Lono, 
Paris Dordone. Palma \ecchio, I'ittan, 
keronese Tintoretto Tiepolo, Guardi, 
and others 

Carh DuStb Uhel Rogier van der 'CTey 
dm. Bouts Memling Bosch, Cenrd Da 
vrsL Lutas van Lcjdm, Jan Gtnsaert 
(«hcrw?se known as Mabuse) van Or 
ley PKietBteughtlihcEldeT andothets 
FUmnb Sibcel Rubens Jordaens ran 
Drck. Broaver, S berechts, and others 
Duftb Seboo/ Reinbrandt, Hals, Steen, 
Terborch, van Ruijdael, Kooinck, Ilob- 
benta, dc Vlrte, Saemedam Potter, and 

Fmeb Stlvcf Afaster v Monlins. Pous- 
sin, Oatrde Lorram, NEllcT, Chardin, 
Boucher, and otbets 

Spsmsb StbeeJ El ^reoo, \ elasquez, ^Iu 
riBo, Goya, and oBkis 



f) Manlito Murfom 
J-'S'/’/ff Tit S^Mi 
lieilh fkr Lemtnlul 
7) -Anlinitlla ii ]//. 



Munchen, Alee Pinakothek 
tj) Rtmbrwidi Th< Holf Tamlj 14) Grt- 
*0 Cbriil It itripptJ tf Hu Carrvfnli 
'}) Vtlatqutx, y omg SpaKiarJ lb) ^!ii- 
ril!a Ri^arjiiyi a! a Game if Dm 
1 7) Gvjd Tie Duel and the Ife mJeJ Mn 



^^urnbcrg (Nuremberg) 
Gcrmanisches 

^Jational Museum 

J'omnwtk.t I 


^uniiiy la 1 1 
3 « m - 1 p jT 


' urd *aAuf«« , he found 

7»«’n:-thcrund«one 

^wm alhhi *“ 

fh* * vwmap speaking eoantnes 
Wee fh. y<*t»* «xi« 

®*’ CJctipm'*"'*'” ^** 
kai6m«fL’ col 

cftft, i. P^'WWRs, seolpturB, arts and 

P»ehstB,.°^ bookhindet t art, from 
cfntuty *» ‘he mid isth 

'* '“rwwnted by mas 
^“«m!je * ^ ’he schools Fcaneonian 

^‘'ntlv a JV” ** •’<P«wmeJ must abuii 
’"Wt f™ homogenously m its develop 
'"*'1 util century s» 

-■■SSSk <‘» 

«a!u,y “ ‘he end of the t6th 

Hdhcm the Elder Ja) 

e'‘> Holbl! ,t SchstTciec Stfi 

Mutne YounRei.aiid olhcia 

y/ie Cj/fi, } 

iU,fJ i l -RAei/iA ScM The 
Jif "f ^“'ne Veronica Ijachfier the 


klecbscke Biegett 

"^OfKei ‘®*'h:n.Cranachther-!der(9) 


In ih« German National Museum the 
history of the deselopment of German 
puintiiif; from the 17th Co the beginning 
of the spth cetttury has been well doeu 
mentated Hie iStheentury is represent 
cd hy a notable collection of sketches by 
1 Iol7ct» Mautperisch. and others 
Special collections ofengmvingt, coins 
and medals Archives and libraiy 


AWe«fcri^»*i»/«rvwa l^/e jJ JVi/rem ^ 
irrg mJit/r urta nee j) Pltydrnaurff 
Pt^lrml »f LontHiUm i) Paldiy RtU 



Moochen, Alte Pinikoihek 

I )j Rembrandt The Holy Familj i^)Gri 
CO Clnit IS stripped of Hu Carmmts 
tj) I'e/asguez loiiig Spaniard si) Mu 
rillo Btggar hoys at a Game of Due 
t?) Goya The Duet a id the VomdedMan 
eS)Tiepo!o y^dorationof the Magi lg)Tie 
Rina/do s Par/ing toj Giardiii H’orn 
‘"pee/ing Turnips 




-iturtgart 

Stalls £pilcrjc 

Nrckarstr 32 ' ’ 

Ofiin Didy lo »jii ^pm Tucula) ind 
Thursdj)' a\r> 4pm 9 P m eln^J on 
rtdj>5 

The art galfcry \-asonlyfound«ltn 1S4J 
The nucleus of the cciUtci on is fuitried 
by the m. otks garhcicd together b> Duke 
Eberhatd Lud’xig (1677 17J}) for the 
castle v>h eh he had butU st LAtdv.tgs 
burg and vihich in the period from 17*0 
to S7}0 conta ned about 1000 paintifigs 
rooitJ) of the Dutch and German schools 
of the 17th and i8th eenturca In 1736 
the collect on of Baron von Gotter 'tas 
also acquired and of the 411 picrures 
purchased about looarenov n the State 
GsUactj wycwatH ot ths. 'jas 
1 srs 2487 p cturea of trhtch 1100 t ere 
hung in the gallery The founder of the 
pietcni State GsUcry « aa King V( dLam I 
of \K\itttemberg (1811S 1864) who stub 
the purchase of the Bitb n Braganaa Pi 
nakothek secured a number of mpor 
tant examples of the Italian school for 
Stuttgart With the purchase of the ^bet 
Collect on the State Gallery was enr ched 
by the add titin of the most mpotsant 
masters of the early Swab an School 
Ttr torly Gtritan Sibool s rcprescflied 
mainly by a number of rnasters of Ssa 
b an or gin the Master of the Ulm H gh 
Altat theMasteioftheMaulbronn Altar 
the Master of the Sterz ng Altar p eccs 
{Mulrschrr) ihe Master of hlesskitch 
Ze tUom Stt gel Schaffnet Ratgeb also 
Baldung Burgma t the Master of Frank 
futt Cranach Flegei and others 
Ear/j Dm b Stbool MetnSing van Score! 
ColvndeCoter and Others 

im Sfbao/ Fra Bircolorrunco Bdlm 
Catyrum o Pa\to2.\ ccch o Par sBotdone 
G otdano Salviat tacopo Bassano T n 
toret o Strozzi T epolo Carlone Ma 
r eseh Guardi Zuccarell and Others 


D Kb UbetJ Rembrandt t^siman ffafs 
Cuyp Su«n* f^ckhout Eserdngen 
Macs ’fcouYcO^*" *ndo‘l>c« 

CoWccionoff*««‘nfi' 

/> 7^ ^fo«rg”S Ibt Pillar 

(HrmMbtrgAl'‘^> "g Pithstha 

mthtBalh fjBi//ai Tbt Lattnla! on at 
tbtDtalbe/Je^ *> Pimbfandl TbtHta! 
urge/ Tibiai 
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